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ThomasWaugh : The Fruit Machine: Twenty Years of Writings on Queer Cinema before purchasing it in order
to gage whether or not it would be worth my time, and al praised The Fruit Machine: Twenty Y ears of Writings on
Queer Cinema:

0 of 3 people found the following review helpful. Three StarsBy VALENWORTHgood
For more than twenty years, film critic, teacher, activist, and fan Thomas Waugh has been writing about queer movies.

Asamember of the Jump Cut collective and contributor to the Toronto-based gay newspaper the Body Politic, he
emerged in the late 1970s as a pioneer in gay film theory and criticism, and over the next two decades solidified his
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reputation as one of the most important and influential gay film critics. The Fruit Machinea collection of Waughs
reviews and articles originally published in gay community tabloids, academic journals, and anthol ogiescharts the
emergence and maturation of Waughs critical sensibilities while lending an important historical perspective to the
growth of film theory and criticism as well as queer moviemaking. In this wide-ranging anthology Waugh touches on
some of the great films of the gay canon, from Taxi zum Klo to Kiss of the Spider Woman. He also discusses obscure
guilty pleasureslike BornaMan . . . Let Me Die aWoman, unexpectedly rich movies like Porkys and Caligula,
filmmakers such as Fasshinder and Eisenstein, and film personalities from Montgomery Clift to Patty Duke. Emerging
from the gay liberation movement of the 1970s, Waugh traverses crises from censorship to AIDS, tackling mainstream
potboilers along with art movies, documentaries, and avant-garde erotic videos. In these personal perspectives on the
evolving cinematic landscape, his words oscillate from anger and passion to wry wit and irony. With fifty-nine rare
film stills and personal photographs and an introduction by celebrated gay filmmaker John Greyson, this volume
demonstrates that the movie camera has been the fruit machine par excellence.

Thisis an enthralling book about atopic at once life-affectingly important and extraordinarily complex: how gay
peopleor anyone el seare seen and see themselves and how the movies help shape that. Tom Waugh shows usin
exemplary fashion that you can combine personal passion and political engagement with the highest standards of
intellectual discipline, while taking us on a delicious trip through the vagaries of queer film images.Richard Dyer,
University of Warwick



