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LittleMermaid" (Seriesin Fairy-Tale Studies) before purchasing it in order to gage whether or not it would be
worth my time, and all praised The Pleasures of Metamorphosis. Japanese and English Fairy Tale Transformations of
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"The Little Mermaid" (Seriesin Fairy-Ta e Studies):

0 of 0 people found the following review helpful. A well researched subjectBy Customer| enjoyed reading this book
even though it is a specialised subject writtenin a scholarily way that needs concentration from alay person

Lucy Fraser's The Pleasures of Metamorphosis: Japanese and English Fairy Tale Transformations of "The Little
Mermaid" explores Japanese and English transformations of Hans Christian Andersen's 1837 Danish fairy tale"The
Little Mermaid" by focusing on pleasure as a means to analyze the huge variety of texts that transform a canonical
fairy tale such as Andersen's. Fraser examines over twenty Japanese and English transformations, including literary
texts, illustrated books, films, and television series. This monograph also draws upon criticism in both Japanese and
English, meeting aneed in Western fairy-tale studies for more culturally diverse perspectives. Fraser provides a model
for critical cross-cultural fairy tale analysisin her examination of the journey of asingle fairy tale across two
languages. The book begins with the various approaches to reading and writing fairy tales, with a history of "The Little
Mermaid" in Japanese and English culture. Disney's The Little Mermaid and Studio Ghibli's Ponyo on the Cliff by the
Sea are discussed as examples that simulate pleasurable physical experiences through animation's tools of music and
voice, and visual effects of movement and metamorphosis. Fraser then explores the literary effects of the fairy tale by
mal e authors, such as Oscar Wilde, Tanizaki Jun'ichiro, and Abe Kobo, who invoke familiar fairy-tale conventions and
delineate some of the pleasures of what can be painful enchantment with amermaid or with the fairy taleitself. The
author examines the portrayals of the mermaid in three short stories by Matsumoto Y uko, Kurahashi Y umiko, and
Ogawa Y oko, engaging with familiar fairy tales, reference to fairy-tale research, and reflections on the immersive
experience of reading. Women characters and authors are also hyperaware of the possible meanings of Andersen's
"The Little Mermaid" and of the fairy taleitself, furthering the discussion with Nonaka Hiiragi's novel Ningyo-hime
no kutsu, and D[di?]'s novel Sento no ningyo-hime to majo no mori, aswell as an episode of the science fiction
television series Dark Angel. Fraser concludes that the "pleasure” framework is useful for a cross-cultural study of
creative engagements with and transformations of a particular fairy tale. Few studies have examined Japanese fairy-
tale transformations to the extent that Fraser has, presenting fascinating information that will intrigue fairy-tale
scholars and those wanting to learn more about the representation of pleasure behind the imaginative and fantastical.
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